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On exhibit: March 4-25 
Views of the T okaido 
Shiko Munakata is considered to be 
one of the most outstanding print­
makers working in Japan today. In 
1963 he was commissioned to produce 
a new series of prints of Views of the 
Tokaido made famous in 1832 by the 
artist Hiroshige. The exhibition was 
first shown under the auspices of 
the Japan Society at the Asia House, 
New York in this country, and is now 
being circulated around the country 
by the International Exhibitions 
Foundation of Washington, D.C. 
The 61 woodcut prints by Munakata 
give us an artist's view of the 300-
mile journey along the Tokaido, or 
Eastern Sea Road, that has for cen­
turies linked the Japanese cities of 
Kyoto and Edo (Tokyo). During the 
Edo Period ( 1615-1867), the Tokaido 
was heavily traveled by feudal lords 
from the south on their way to and 
from Edo to pay respects to the 
shogun, or ruler. Since these pilgrim­
ages were by decree, rather than 
choice, the government established 
53 rest stations along the Tokaido to 
make the journey more bearable; 
consequently the numerous sets of 
prints by various artists depicting the 
subject are often called the 53 Stations 
of the Tokaido. 
Steven Mayes, Professor of Art at 
South Dakota State University and a 
specialist in printmaking will present 
a gallery talk on this exhibition on 
March 7th at 2:30 p.m.; the public 
is invited to attend. 
973 
Polish film a 
festival highlight 
One of the highlights of this year's 
Fine Arts Film Festival series being 
shown at the Memorial Art Center will 
be the 1961 Polish film Joan of the 
Angels?, based upon the trial of 
Father Urbain Grandier in 17th 
century France. The story describes 
the seduction of a procession of priests 
sent to investigate the goings-on at the 
Convent of Loudun. The story was 
good ( or bad ) enough to inspire 
Al?ous Huxley's Devils of Loudun and 
John Whiting's The Devils. 
Joan was directed by Jerzy Kawaler­
owicz and features Lucyna Winnicka 
and Mieczyslaw Voit. Photography, 
which is outstanding, is by Jerzy 
Wojcik. It won the Special Jury 
Prize at the Cannes Film Festival. 
It will be shown March 26 at 7:30 p.m. 
in the Alumni Auditorium. 
Women's Clubs will 
meet at Art Center 
The South Dakota Memorial Art 
Center will provide the setting for 
the annual South Dakota Federation of 
Women's Clubs convention April 
26-27. 
Convention sessions will be in the 
Har:7ey Dunn Galleries. The speakers 
dunng the two-day meeting will in­
clude Mrs. Robert Lusk Huron 
chairman of the Board of Truste;s of 
the Memorial Art Center; Robert 
Karolevitz, Harry Dunn biographer 
and author of numerous other South 
Dakota historical works; the Rev. Don 
V �glahn,. pastor of the Brookings First Umted Methodist Church; and 
Mrs. Don Shied, national treasurer of 
the Federation of Women's Clubs. 
Beginning March 4 and running 
through May 6, selections from the 
Federation's Print Collection will 
be on display at the Art Center. 
South Dakota artist's 
three-mile painting 
longest ever executed 
The following is the second in a 
series of profiles of South Dakota 
artists, written by Pamela Kachel, 
and gleaned from the Memorial Art 
Center's comprehensive Survey of 
the Visual Arts in South Dakota. 
The survey is being funded by a 
grant from the South Dakota Arts 
Council through the National En­
dowment for the Arts. 
One of South Dakota artist John 
Banvard's most noted works, "The 
Three Miles" painting, was executed 
long before he came to South Dakota 
in 1880. Banvard ( 1815-1891) began 
this work in 1840 and billed it as 
"Banvard's Panorama of the 
Mississippi and Missouri Rivers, 
exhibiting a view of the country 3000 
miles in length extending from the 
mouth of the Yellowstone River to the 
City of New Orleans, being by far 
the largest picture ever executed by 
man." 
To obtain material for what was to be 
"the largest painting ever executed 
by Man," the artist spent a year 
traveling along the Mississippi River 
making many on-the-spot sketches 
which were transferred to the roll of 
canvas in his studio in Louisville, 
Kentucky. It must have taken him 
four to five years to complete the 
painting. He first showed it in 
Louisville for a month, then took it to 
Boston in the autumn of 1846. 
Banvard and his Mississippi spectacle 
remained in Boston for a year where 
their success d1·ew the attention of the 
l\Jassachusetts State Legislature. 
From Boston, Banvard took his three­
mile roll of canvas to New York for a 
year's exhibition. In 1848 he enlarged 
his picture, originally conceived as a 
Mississippi River panorama, to 
include the Missouri River, thus 
covering the 3,000 miles of country­
side already mentioned. He then took 
the picture to London. There he 
revised and extended the 48-page 
accompanying pamphlet, published in 
1847 in connection with the Boston 
showing, to include a geographical 
description of the Missouri River to its 
source in the Rocky Mountains. 
Banvard displayed his colossal work 
of the Mississippi and Missouri 
Rivers for 20 months in Egyptian 
Hall, Picadilly, in London. This run 
also included a performance for 
Queen Victoria at Windsor Castle. 
Next followed a long showing in Paris. 
The artist next went to Egypt to paint 
a panorama of the Nile and to collect 
artifacts for a museum which he 
produced in Egyptian Hall in London. 
In 1852, he returned to the United 
States. 
After other successful artistic enter­
prises in the United State and abroad, 
Banvard settled with his family in 
Watertown, South Dakota, in 1880. 
There is no evidence that Banvard 
was in the Upper Missouri Country 
before this date. His material for the 
:Missouri sections of the original river 
panorama, like the one reproduced 
here, probably were gained from 
contemporary excursion reports and 
the paintings of George Catlin and 
Karl Bodmer who had been on the 
Missouri earlier in the 19th Century. 
None of John Banvard's panoramas 
are extant; however, some knowledge 
of his work can be gained from the 
small oil sketches by Banvard now in 
the Collection of the State Historical 
Society in Pierre. These sketches, like 
the one included here, are probably 
from the group he did in 1840-41 and 
exhibit a soft, atmospheric realism, 
The color, applied in an exacting 
manner, consists of soft blues, greens, 
greys and browns, creating the misty 
environment of the river. 
Further information on the varied 
career of John Banvard is available 
in the article by Doane Robinson in 
volume 21 of the South Dakota 
Historical Collections. 





STUDENT MEMBER $ l 
ACTIVE MEMBER l 0 
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CONTRIBUTING MEMBER 50 
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Reduced fees for art classes and workshops 
Reduced subscription rates to leading art magazines 
Rental and purchase of original works of art through 
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Participation in the Art Center's Tour Program 
Discounts on Art Center publications 
Invitations to Member's previews of major exhibitions 
Art Center 
receives oil 
A new painting called "Man and 
Woman" by Ben Kamihira has just 
been acquired by the Art Center. The 
gift comes from the Child Hassam 
Fund of the American Academy of 
Arts and Letters in New York City. 
Center Director Joe Stuart in expres­
sing his delight at receiving this 
acquistion, called it "a delicious 
painting." 
The Art Center is one of 22 museums 
to receive a painting from the 
Academy this year. Early in January 
Stuart was in N cw York City to 
indicate his order of choice of the 22 
paintings that were available. He 
noted that this painting was among 
his top preferences. 
May 13-June 10 
Mangold painting is gift 
"Warm Grey Area" by Robert Man­
gold has been acquired by the Art 
Center from the exhibition "Small 
Paintings for Museum Collections." 
The painting is a gift of McCauley 
Conner in memory of her father, 
Barklie McK. Henry. 
The unusual idea that each institution 
will receive a painting for its 
collection from a traveling exhibition 
evolved from discussions by the 
American Federation of Arts with 
Mrs. Connor who wished to establish 
the memorial for her father. 
To create the exhibition, persons in the 
art field were asked to purchase small 
paintings by artists who, in their 
opinion, had not received adequate 
recognition. Selections were limited to 
artists who live and work in the U. S. 
Mangold studied art at the Cleveland 
Institute and then Yale 
before going to New York. His is 
minimal art which is thoroughly 
abstract and two-dimensional. His 
paintings generally are sparse 
geometric images. 
Art: Cent:er St:aff 
JOSEPH STUART, DIRECTOR 
ARLENE MURPHY, SECRETARY 
CORA SIVERS, CURATOR, 
MARGHAB COLLECTION 
p AMELA KACHEL, RESEARCH ASSISTANT 
ALVIN NELSON, Bun.DING CusTODIAN 
Marsden l-lartley work on exhibit from the Smithsonian 
Traveling from the Smithsonian 
Institution to the South Dakota Mem­
orial Art Center from May 13 to June 
10, 1973 is an exhibition entitled 
"Marsden Hartley: 99 Drawings." 
Hartley was born in Maine and 
studied in Cleveland, and in New 
York where he had his first show in 
1909. After working in Paris the artist 
traveled to Germany, where he showed 
in Berlin and Munich with the Blane 
Reiter-the German expressionist 
group. 
During the 1920's Hartley's work was 
influenced by Cezanne; however, he 
moved away from this in the 1930s 
when he became preoccupied with the 
landscape of the southwest United 
States. He returned to his native state 
in 1938 and concentrated on the 
fishermen, and the land and sea of 
Maine. 
"Marsden Hartley: 99 Drawings" 
includes works in pencil, ink and litho­
graphic crayon on paper dating from 
the 1913 trip to Europe to the last 
works executed before his death in 
1943. The drawings are reflective of 
Hartley's interest in the landscape and 
fishermen of Maine, and his religious 
mysticism and symbolism. 
The gallery talk on Marsden Hartley 
will be given by Pamela Kachel on 
Wednesday, May 16, at 2.30 p.m. 
A Harvey Dunn painting entitled 
"May Street" is an important addition 
to the South Dakota Memorial Art 
Center, according to Director Joseph 
Stuart, beca145e it is one of few Dunn 
paintings that is impressionistic. The 
ortrait was recently purchased by 
South Dakota State University 
President and Mrs. H. M. Briggs and 












I-le once was SDSU 
artist-in-residence 
Grant Reynard ( 1887-1968) distin­
guished himself as an illustrator, 
lecturer, pianist, and musuem trustee 
over the course of his career. He is 
of special interest to South Dakotans, 
since he studied with and became 
a close friend of Harvey Dunn, and 
was for many summers artist-in-resi­
dence at South Dakota State 
University. 
With the cooperation of Mrs. Reynard 
of Leonia, New Jersey, the Memorial 
Art Center staff has organized a 
retrospective of 45 oils, watercolors, 
and pastels by Reynard for showing 
at the Center and for subesquent 
showings at the Brown County 
Musuem in Aberdeen and at Mount 
Marty College in Yankton. The exhibi­
tion is being co-sponsored by the 
Center and the Fine Arts Festival 
Committee of State University, and 
will be part of the fare of Fine Arts 
Festival Week. 
The exhibition will also be on view 
for delegates to the South Dakota 
Federation of Women's Clubs conven­
tion at the Center in April. This is 
especially significant since the Feder­
ation originated the idea of an Art 
Center for South Dakota and are the 
mothers, as it were, of this institution. 
The exhibit will open April 1 and run 
through May 6. Art Center Director 
Joseph Stuart will discuss the Reynard 
Show in a gallery talk April 11 at 
2: 30 p.m. 
Mrs. Farnham 
Guild president: 
Art Center Guild members elected 
1973 officers and heard a talk about 
the Marghab Linen Collection at their 
recent annual meeting. 
New officers are Mrs. Esther Farnham, 
president; Mrs. Beryl Younger, vice 
president; Mrs. Marlys Kelsey, 
secretary; Mrs. Ruth Kodis, treasurer; 
Mrs. Mary Cave, historian; and Mrs. 
Shirley Heitland, Area Arts Council 
rep res en ta tive. 
Center Director Joseph Stuart express­
ed his appreciation to outgoing 
officers Joy Nelson, president; Aural 
Wipf, secretary; Paul Avery, treasurer; 
and La Vonne Kellogg, Arts Council 
representative. 
South Dakota Memorial Art Center 
Medary Avenue at Harvey Dunn Street 




Memorial Art Center 
Spring 1973 Program 
exhibitions of art 
Harvey Dunn Paintings 
on permanent view 
Marghab Linen Collection 
on permanent view 
Selections from the S. D. Federated 
Women's Clubs Collection 
March 4-May 31 
Shiko Munakata: Views of the 
Tokaido 
March 4-25 
Grant Reynard Retrospective 
Exhibition 
April 1-May 6 
Exhibition in commemoration of 
Indian Awareness Week 
April 2-15 
Marsden Hartley: Drawings 
May 13-June 10 
films 
Joan of the Angels? 
March 26, 7: 30 p.m. 
The Hunchback of Notre Dame 
The Case of the Mukkinese Battle­
horn 
April 2, 7: 30 p.m. 
gallery talks 
"Views of the Tokaido" by Steven 
Mays 
March 7, 2: 30 p.m. 
"Grant Reynard" by Joseph Stuart 
April 11, 2: 30 p.m. 
"Marsden Hartley" by Pamela 
Kachel 
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